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Kabuki and its Representation in the Play Kanjincho 

Kabuki is a familiar dramatical gesture used by the Japanese when creating a musical film or play. A male actor is characterized by elaborating makeup and costumes and particular stylized acting and dancing (Yukio & Daidai, 2002). If a female character is needed in the dance or act, it is typically assumed by a male actor. Therefore, it is believed that male actors strictly adjust the Kabuki style. The name Kabuki is derived from three diverse performances. “Ka” is meant to imply singing, “bu” is supposed to symbolize dancing, while “ki” means acting. The historical play Kanjincho has been identified as the most populous kabuki repertoire while the male actor was assuming all the Kabuki traits of Japanese musical play is Minamoto no Yoshitsune (Yukio & Daidai, 2002). The character acts in disguise as though he was not the leader of the Hanamichi when he allows Benkei, the alleged leader of the group, to scold him to make Togashi believe that he was not the leader of the group. 
The Inclusion of Kabuki in Modern U.S. Popular Culture
In recent day theatre, plays have embraced Kabuki because it does not have to be implemented from the sense of ancient norms. This has been enacted to make Kabuki’s representation more appealing to the contemporary audiences both in the U.S. and other regions that find this specific style impressive and captivating to modern theatres. Plays such as Benten Kozo, Kyokaku Harusame-Gosa, Yoshitsune Senbon Zakura, and Shinju Ten ni Amijima are famous plays in the U.S. theatres that have maintained a better representation of Japanese culture through embracing the Kabuki style (Yukio & Daidai, 2002). Land of the Rising Stage is one of the most recent plays that was first performed in 2017, which embraced Kabuki by including male actors who danced to Japanese traditional songs (Sibilsky & Kurokawa, 2019). 

Inception
Role Played by Cobb

In the science fiction film – Inception, released in 2010, Dominic Cobb takes the profession of being an extractor. This means Cobb is capable of extracting someone’s thoughts and ideas from one’s brain. This is well illustrated when he addresses Saito in pursuit of convincing him to understand the relevance of having to secure his thoughts and ideas to himself from any skilled extractor through the training rendered by Cobbs when he said, “I am the most skilled extractor” at the time frame between 3.02 to 3.07 in the movie (Inception, 2010). 
Cobbs uses a persuasive technique to put himself in another person's dream to identify what he/she is thinking or intends to do. In the period of 26.46 to 26.55, Cobbs is seen in Ariadne's dream, where he is teaching her the essentials of being an extractor through the creation of a real-world setting from her dreams where she is sleeping while at work (Inception, 2010). The two characters develop their lesson when Cobb provides Ariadne with a precaution of not creating a dream from an actual memory as this puts her at risk of having a grasp between what is real and that which is imagined strictly at the bridge scene between 32.30 to 33.08 in the movie (Inception, 2010). 
Cobbs further elaborates on the severity of an idea towards defining an individual or nurturing him/her into an entirely different person. When Cobbs goes into his dream in the company of Ariadne to visit Mal, Cobb’s wife, who had committed suicide as a result of an idea in his mind, which she vehemently wanted to break free from, Cobb mentions that “… and the smallest seed of an idea can grow – it can grow to define or destroy you!” at 1.59.48 to 1.59.57 (Inception, 2010). This means, if you allow an idea to grow in you, there is a likely chance that it may corrupt your subconscious self that is hidden inside to being evil or more fabulous than you are. 
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